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“Look within your dreams. They can take you -- beyond the mind’s eye." 
Jan Hammer’s music takes a giant step forward into the world of computer 
animation as he composes and performs the original score for the new Miramar 
Productions video album, "BEYOND The Mind’s Eye," an October, 1992 release. 


As Jan begins his tenth year of scoring for television, film and commer- 
cials, "BEYOND The Mind’s Eye" is tailor-made for his unique talent. Scored 
note-to-frame with visuals that break the barrier of ‘virtual reality’ (as 
discovered by millions of fans in movies like "TRON" and "Lawnmower Man"), the 
video becomes a psychedelic trip into the sensual and the surreal. Futuristic 
Vignettes of science fantasy, romance, and breathtaking flight are underpinned 
by Hammer’s imaginative forays into new musical frontiers. 


"BEYOND The Mind’s Eye" caps an extraordinary two years of activity for Jan 
Hammer, ranging from original new scoring assignments for film (Ken Wahl’s "The 
Taking of Beverly Hills") and television -- to fulfilling a long-standing desire 
to get back on the road, this time in a quartet with the legendary drummer Tony 
Williams. Few instrumental musicians can boast the scope of musical dimensions 
covered by Jan Hammer, but then -- with two Grammy awards, a worldwide #1 record 
("Miami Vice Theme"), and contributions to ten RIAA gold or platinum albums to 
his credit -- there are ever fewer performers who have accomplished what he has. 


* * * 


Jan Hammer was born in Prague, Czechoslovakia where his mother (a well-known 
Czech singer) and his father (a doctor who worked his way through school playing 
vibes and standup bass) provided an encouraging musical environment. Jan’s prodi- 
gious talent emerged when he began playing piano at age four; formal instruction 
started two years later. He aspired to follow his father into medicine until a 
family friend convinced him to develop his music instead. 


Jan formed a jazz trio in high school, performing and recording throughout 
Eastern Europe from age fourteen. Upon entering the Prague Academy of Muse Arts, 
he immersed himself in classes in harmony, counterpoint, music history, and clas- 
sical composition. On the heels of Russia’s invasion of his homeland in 1968, 
Jan came to America where he resolved to become a citizen. 


He spent a year as keyboardist/conductor with Sarah Vaughan (touring North 
America and Japan). Moving to a loft in the artistic haven of lower Manhattan, 
he was heard on albums by Elvin Jones and Jeremy Steig in 1970. A year later Jan 
joined the original lineup of the Mahavishnu Orchestra, with guitarist John Mc- 
Laughlin, violinist Jerry Goodman, bassist Rick Laird, and drummer Billy Cobham. 
Their two year/three album association set the standard for rock and jazz fusion 
which still exists today. In turn, they were the most successful group ever to 
record and tour in the genre, selling over 2 million records worldwide, and 
performing some 530 shows before their farewell concert of December 31, 1973. 
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After recording one album with Goodman the following year, Jan’s solo career 
began in earnest with The First Seven Days (1975). He produced and recorded the 
album at Red Gate Studio, which he’d built in his upstate New York farmhouse and 
which has been the location of his recordings ever since. The Jan Hammer Group 
was formed and supported the album on tour, receiving ecstatic reviews from both 
jazz and rock critics. The group was prolific beyond all expectations, turning 
out no less than three LPs the following year: their own Oh, Yeah? and, with 
master guitarist Jeff Beck, the RIAA platinum Wired (with Jan’s classic "Blue 


Wind"), and Jeff Beck With the Jan Hammer Group Live, a chronicle of their 
100-show tour together, certified gold. 


After one final LP by the group, Melodies (1977), Jan returned to his solo 
work with Black Sheep (1978), in which he played every instrument and introduced 
his then one-of-a-kind strap-on keyboard, the "Probe." He used it effectively 
in his next band, known as Hammer. Also in 1978, Jan wrote and performed on 
three songs for Jeff Beck’s next album, There And Back (released in 1980). One 
of these tracks, "Star Cycle," went on to become the theme for the popular 
British television series The Tube. 


The ‘80s arrived with concurrent (though highly contrasting) projects with 
two of today’s most respected guitarists. With Al Di Meola, Jan recorded Elec- 


tric Rendezvous (1982); then joined Al for a tour chronicled the same year on 


Tour de Force Live; and finally appeared throughout Scenario, utilizing his then 
new Fairlight CMI digital synthesizer and contributing more than half of the 
album’s compositions. 


At the same time, the duo known as Schon/Hammer (with the mega-platinum band 
Journey’s guitarist Neal Schon) recorded Untold Passion (1981) and Here To Stay 
(1982). The latter’s opening cut, "No More Lies" (which they co-wrote with Glen 
Burtnick) was the subject of a promo video that became an MIV staple in its 
first year of broadcast - a hint of things to come for Jan Hammer? 


Despite his active schedule, Jan took the stage with Beck in December 1983 
for the nine U.S. benefit concerts that raised money for Ronnie Lane’s A.R.M.S. 
(Action Research into Multiple Sclerosis), featuring Jimmy Page, Eric Clapton, 
Joe Cocker and a host of others. Into 1984, Jan’s various talents were employed 
on recordings diverse as James Young’s (Styx) first solo album City Slicker; 
John Abercrombie’s Night; Mick Jagger’s first solo, She’s The Boss; and Jeff 
Beck’s Flash - which included the song “Escape," written by Jan, winner of the 
1985 Grammy for "Best Rock Instrumental Performance." 


His original scores for three major motion pictures complement a long list 
of credits for documentaries, "made-for-tv" movies in the U.S., commercials, and 
station identifications. But Jan’s greatest challenge came in the fall ’84, when 
the producers of Miami Vice enlisted him to commence the rigorous weekly sched- 
ule of scoring the series. 


The popular success of his music was evident after just one season when, in 
September 1985, "Miami Vice Theme" (on MCA Records) hit the number one position 
on the Billboard Hot 100 Singles chart - the first tv theme to do so since Henry 
Mancini’s "Theme from Peter Gunn" in 1959. Internationally, "Miami Vice Theme" 
went on to become a top 5 hit around the world. This success was underscored in 
October, when Miami Vice, the soundtrack album containing the hit and four other 
instrumentals by Jan, took over the number one position on the Billboard Top Pop 
Album chart for 12 weeks, hitting quadruple-platinum with U.S. sales of more 
than million copies. 


At the Grammy awards in February 1986, "Miami Vice Theme" earned Jan two 
awards, for “Best Pop Instrumental Performance" and "Best Instrumental Composi- 
tion." Jan also earned Emmy award nominations in 1985 and 1986, for "Outstand- 
ing Achievement in Musical Composition." At the end of 1986, Jan won Keyboard 
magazine’s poll as Best Studio Synthesist for a second consecutive year; he had 
previously won the Best Lead Synthesist honor for seven years, at which time he 
was inducted into the Keyboard Hall of Fame. 


1987: In the spring, "Crockett’s Theme" was released In Europe as a single 
from the Miami Vice II album. The single spent three months in the top 5 in 
Germany, Holland, Austria, Switzerland, and Belgium. Its success thrust MVII 
to the number one position as well. 





Escape From Television, Jan’s next LP, contained ten (out of twelve) tracks 
drawn from his experiences in scoring 69 episodes of Miami Vice over its first 
three seasons. "The feeling I’m going after," he explained, "is that I’m listen- 
ing to my favorite radio station which is underscoring this tv show. That’s what 
brings all these pieces together and how they can flow from one to another." 


The album included "Crockett’s Theme," subsequently released as a single in 
England that fall, where it went to #2 and was certified silver. (In fact, four 
years later, "Crockett’s Theme" would be reissued in the U.K. in a new vocal ver- 
sion, and become a hit all over again). Also included were "Tubbs and Valerie" 
and "Forever Tonight," both of which reached the top 40 in various other 
European countries. 


EFT was an enormous breakthrough, selling nearly one million copies world- 
wide. It was certified gold in Germany and the U.K., and provided the backdrop 
for November’s prestigious Diamond Awards ceremonies in Belgium. This pan-Euro- 
pean event honored (among others) Bryan Ferry, Boy George, and Jan Hammer, who 
was the only instrumental artist to receive the award -- a solid gold record 
studded with diamond chips. 


1988: Jan bows-out of full-time musical chores for Miami Vice at this point, 
having done the music for the crucial first six and last three episodes of the 
'87-'88 season. He was now free to concentrate his efforts on the construction 
of the new Red Gate Studio on his property in upstate New York. Work on the mag- 
nificent countryside recording facility was rarely interrupted. One exception 
was the pre-Grammy night bash at the Palladium in Manhattan that February, where 
an impromptu jam with Herbie Hancock attracted Stevie Ray Vaughan, Lenny White, 
and Dweezil Zappa to the bandstand. 


The studio took six months to complete, and stands now as a state-of-the-art 
complex. The first project to spring from the new Red Gate was Jan’s original 
soundtrack for the HBO film, Clinton and Nadine, premiered in May. (The same 
feature went into theatrical distribution in Europe in the spring ’89, retitled 
Blood Money.) Jan composed and performed the entire score for the movie, which 
starred Ellen (The Big Easy) Barkin and Andy (The Untouchables) Garcia. 


The following month, Jan took his wife and two youngsters to Czechoslovakia 
for the summer. No sooner did Jan return in August than he was enlisted on 
portable keyboards for A Tribute To Les Paul, the "Cinemax Sessions" television 
special. Jan rocked head-on at this all-star jam, taped in Brooklyn, which also 
included David Gilmour of Pink Floyd, Eddie Van Halen, the Stray Cats, BB King, 
Steve Miller and others. 


Jan’s next two assignments contributed significantly to his next album as 
well. First, at the end of the summer, Jan was commissioned to compose and per- 
form a theme entitled "The Runner" for a major series of television advertise- 
ments in England that starred Bob Geldof. Second, Jan composed and performed 
the theme music for the top-rated new bi-weekly pan-European television series, 
Eurocops, which premiered in seven countries in November. 


1989: Snapshots was the first full album from the new Red Gate studio, and 
it was classic Jan Hammer at his best, every track composed, performed and 
produced by the artist. Not only did it boast the two familiar themes -- "The 
Runner" and "“Eurocops" -- but it also contained the instrumental pop-rock 
anthem, "Too Much To Lose," the first European single (which featured Jeff Beck, 
David Gilmour, and Ringo Starr in the promo video). Snapshots lived up to the 
stylish grace associated with the finest of Jan’s work for movies, television, 
and the radio waves. He created evocative moods with the ease of a master, 
tone-poems that conjure up visions of dramatic landscapes and mindscapes. 


1990: Work centered around the scores for two new feature films -- I Come In 
Peace (starring Dolph Lundgren) and Curiosity Kills (starring Rae Dawn Chong and 
C. Thomas Howell). But just as significantly, Jan scored the first 13 episodes 
of the highly-acclaimed new British television series, Chancer; as well as 
several episodes of HBO’s Tales From the Crypt. 


1991: Jan created the music for a thought-provoking new television spot for 
Amnesty International, featuring Czech president Vaclav Havel, which was aired 
in many different languages around the world. Jan also scored two new pilots 
for NBC television: Night Rider 2000 (starring David Hasselhoff) and a half-hour 
sitcom, News At 12. 


In the U.K., "Theme from Chancer" was issued as a new single on MCA, coincid- 
ing with the opening of the second season of that series in April. Meanwhile, a 
decision was made by to couple the side with a hot new remixed vocal version of 
"Crockett’s Theme," the #1 hit of four years earlier. The track was an immediate 
sensation all over again at Capitol Radio and Radio One. 


Back home, Jan completed the score for "The Taking of Beverly Hills" (Colum- 
bia Pictures), Ken Wahl’s first post-"Wiseguy" vehicle. Then came Jan’s first 
road trip in years, as the ‘Jan Hammer-Tony Williams Group’ played a limited 
number of sold-out headlining club, concert and festival dates that summer. 


1992: The new year started with a bang, literally, as the Superbowl XXVI 
Extravaganza in Minneapolis premiered Jan’s musical score of "A Day In the NFL," 
an action-packed collage of ‘greatest hits’ (!). But Jan was already at work on 
his next project, composing and performing the original soundtrack for New Line 
Cinema’s "Sunset Heat," starring Dennis Hopper, Michael Pare and Adam Ant. 


With that movie assignment finished, Jan turned his attention to working on 
the music for "BEYOND The Mind’s Eye." The CD/cassette of "BEYOND The Mind’s 
Eye" is different from the video in that Jan puts the emphasis on the listener’s 
(rather than the viewer’s) sensory experience. 


Jan Hammer has earned his place as a formidable voice in the arena where 
modern music meets the state-of-the-visual-arts. And As Jan Hammer is inspired 
to reach further into his treasury of ideas, the world is all the richer. 


